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ABSTRACT

Indian miniature painting has a history
dating back several centuries and has a distinct
identity on the global art stage. Buddhism and
Jainism, tworeligions, emerged in the \iedic period
toreformsocial practices, and both religionschose
art as a powerful medium for the widespread
dissemination of their ideas and teachings. Thus,
with Buddhism arose the tradition of mural
painting and with Jainism the art form that
emerged was the writing of manuscripts and the
depiction of illustrations in them; Since these
manuscripts were prepared on palm and bhoj-
patras, which were small in size, the size of the
pictures made in them were also very small, due
to which later art critics counted such pictures
under miniature painting style. It is also
noteworthy here that the germination of the
miniature painting tradition had already taken
placein the 7" century under the patronage of the
Pala dynasty. However, the widespread
devel opment of thistradition took place under the
Jain style; which can be seenindifferent miniature
paintings of forms such as Rajasthani, Mughal,
and Pahari etc. In ancient Indian Pala and Jain
miniatures, along with religious and cultural
forms, spiritual contemplation and meditation
have been reflected in a very supernatural way;
whereas in miniature styles like Rajasthani,
Mughal, Deccani and Pahari, miniature paintings
based on the themes of the then popular textswere
depicted with courtly e egance. The main objective
of this research paper is to study step by step all
these miniature painting styles originated in
different periods on the basis of their painting-
technique, col our-scheme, subject matter, stylistic
features etc.
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INTRODUCTION

Thevad canvasof Indian paintingisamulticol ored fasci nating bouquet of varioustraditiona compodtiond
and emotive painting stylesand the Indian miniature painting traditionisalink of that bouquet, withinwhich
painterswith very limited resources have created various classic and memorable paintings. Inthiscontext, if
wetalk about Indian miniatures, thenthisillustration tradition was completely uniqueinthewholeworld;
becauseits creators used painting mediums such as palm leaves and bhoj |eaves asapainting surfacesto
display their art efficiency and crestivity in Situations, whenillustration bases such as paper and canvaswere
not available. It not only showsthe creative ability and skill proficiency of thosepainters; rather it soreflects
theancient rich miniature painting tradition of India. Indian miniaturesare perhapsthe best exampl es of hand
painted illustrations. A painting made in small size on a suitable painting-surface is called a “miniature painting”.
Theearly miniatureswere painted on pam leaves under the patronage of the Palakings and their subjects
were often related to Buddhism. The painting of “Ashtasahasrika Prajnaparamita”, an illustrated text of the
Palaminiaturepainting style, istheearliest evidence of the miniature painting stylein India. The manuscript
aso consstsof six foliosand two wooden coverswithillustrationsinsideand out.

From theabove, it can be said that thetradition of miniaturepaintingin India; which originatedinthe
form of the “Pala School’ reached its zenith during the Mughal rule and continued to flow for several centuries
with successively different formsand different styles. Here, if thedifferent picture-surfacesused for themarking
of miniaturesare mentioned, then theinitid miniatureswere painted on pam leaves and bhoj-patras, while, in
thefourteenth century, silk cloth and paper were used instead of palm leaves for making miniatures. Paper
wasfollowed by the Chal ukyakingsin the 14" century, as depicted in Buddhi st manuscriptsand Jain texts,
painted on cloth or paper, thecommon pictoria subjectsof these miniaturesbeing mythologica eventsand
episodesfromreligioustexts. In courseof time, from Mugha, Rgjasthani, Pahari miniature styleto Kalighat
and Company miniature painting styles, many experimentsand changes are seen according totime.

Historical Background of Miniature Style of Painting

Beforethe 10" century AD, therepresentation of the ancient tradition of Indian paintingisoftenseenin
theform of frescoes. Most of thesefrescoes are associated with Buddhism andinaminority with Jainart. The
credit goestothe Pala, Jain, Gujarat and A pabhransha styles of painting for aperiod of five hundred years
from the 10th century AD to the 15" century AD. Some scholars havetold thetime of thesefive hundred
yearsasthetime of decadence of painting; But inthisregard, thereis so much authentic material infront of us
today, on thebasisof which it seemsmore reasonabl e to say that this period of five centurieshasnot beena
signof inferiority inany part from the point of view of creation of painting.

If wetakethefield of literatureitself, thenin theworks of Sanskrit and Prakrit languages, poetry,
drama, fiction, etc. such discussionswere started regarding pai nting, which can beeasily inferred by reading
that scholars, kings and people In general, there was a wide publicity of painting. ‘Samarangansutradhar’ of
Raja Bhoja (1005-1054 AD) and ‘Manasollas’ (12th century) of Someshwar Bhupati are two such
encyclopedicworksof thisera, inwhich, gpart from many other subjects, therulesand regulationsof painting
have been highlighted in detail. By reading these symptoms, it iseasily known that the prosperity of the
painting of that time had awakened deepinterest in painting in the contemporary society and aso that hundreds
of yearsbeforethat faithin theusefulnessof painting had startedin India

Inthe eastern part of India, the foundation of the PalaEmpirewaslad by King Gopalain 750AD and
the Palakingsruledtill the 12" century. Under the patronage of thesekings, miniature paintingwasfirst sarted
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inIndia, whichistheinitial evidence of miniature painting style. Their main pictorial themes centered on
Buddhism and the pai ntingswere made in miniature on palm leaves. Similarly, around 960AD, apictorid
tradition S milar to the Plaminiature style began in thewestern parts of Indiaunder the patronageof therulers
of the Chal ukyadynasty; which later expanded in theform of painting styleslike Jain and A pabhransha.
During that period, miniatures often depi cted religious subjects. Inthelater period, the culmination of Indian
miniaure painting art form can be seenin Rgasthani, Mugha, Deccan, Pahari, Company etc. painting styles.

Prominent Miniature Painting Styles of India
Around themiddleof the8" century, the miniature painting technique, athen quiteinnovativeart form,

germinated on thehorizon of Indian art; which continued to develop in Indiaduring the next several centuries
intheform of different miniature painting styleswith their own fundamental characteristics, composition-
methods, col our-schemes, etc. These miniature painting styles, known by different names, werethe nurturers
of theprevailing socid, religious, economic and political environment in different regions. Although these
schools of miniature painting weredirectly or indirectly influenced by each other; yet they havetheir own
fundamenta identitiesthat differentiatethem from each other. Some of the prominent miniature painting styles
that originatedin Indiaare mentioned asfollows:

1. Pdaminiaurepantingstyle.
Janminiaurepantingstyle.
Rgasthani miniaturepainting syle.
Mugha miniaturepanting style.
Pahari miniaturepainting style.
Deccanminiaturepainting style.
Orissaminiaturepanting style.
Assameseminiaturepanting style.
Company miniaturepanting style.

© O NOOA WD

Basic Concept of Miniature Style of Painting
1. Reviewingthedevelopment sequenceof the Indian miniature painting tradition, it can be concluded that
thisart formreached itshighest peak along with the Rgjasthani and Mughal painting styles.
2. Theminiature painting styleisatraditiona painting method of India; whichisvery wideand the pictures
created in this style are often “miniature” in size.
3. Factua miniatureisapainting disciplinethat specifically referstoitsiconography withitswider history
of Indianart.

Declaration of the Research Problem

Thehistory of the Indian miniature painting tradition dates back to about twelveto thirteen centuries,
whichisanimportant component of thesocid, religiousand cultural, and comprehensiveidentity of that time.
Itisalsoaform of identity; Sincethere have been different researches on Indian miniature painting, this
research work dealswith different phasesof devel opment of Indian miniature painting styles, Based onthe
development of Indian painting under contemporary conditionsand different timeframes, aswell astheir
historical devel opment sequence and the devel opment of theminiature painting tradition.

Sample Selection
Variousfactual evidencesrelated to thisresearch paper have been collected from various authentic

books, research papers, research articles, newspapers, paper clips, magazines, journas, art museumsand art
collectors.
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Review of Literature

Severd studieshaved ready been presented on various aspectsrel ated to theancient Indian miniature

painting tradition. Thereisampleliterature available on the overal devel opment of Indian miniature painting
styles. To corroborate the statement of the problem, thefollowing literature reviewshave been carried out.

1.

“Handbook of Indian Art”, written by Khosa, Sunil, Sundeep Prakashan, Delhi, 1998; this study has
been doneto formul ate the historical context of the ancient art traditions, especially the miniature
painting stylesthat developed in India. Even though these ancient miniature painting stylesseemto be
irrdlevant inthe present times, but these pictures arethe evidence of thethen social customs, religious
beliefsand way of life; Even now, sometraditiona paintersarestill practicing theminiature painting
styleand theancient Indian art formsthat have been madedive.

“Trends in Indian Painting”, by Kaul, Manohar, Publishers, Dhoomimal Ramchand, New Delhi, 1961,
Thestudy wasan attempt to makeacomparative andysisof the present statusand variouscompositiona
agpectsof thetraditiona Indian miniaturestyles. | d so madeacomparativeanaysisof rel evant aspects
of painting-methods, painting subjects, col our-scheme, etc. of various miniature painting stylesdeve oped
under thepatronage of their rulersin variousprincely statesof presently Kashmir and Himachd Pradesh.
‘Encyclopedia of Painting”, edited by Myers, Bernard S., Hutchinson & Co. (Publishers) Ltd., London,
1956; Thisstudy was undertaken to assesstheorigin, growth and expansi on of theminiature painting
traditioninIndia, their patrons, characteristic featuresand sources of ingpiration for painting.

“Pahari Chitrakala”, National Publication House, Delhi, 1969, by Vaidh, Kishorilal; This study was
donewiththeaim of documenting the pai nting process, material used, composition method and their
social acceptability etc. of many miniature painting stylesthat emergedin ancient hill statesafter the
relaxation of Mugha and Rgjasthani miniature painting styles; Sothat they can becritically discussed
and the contemporary relevance of thisendangered ancient traditiona gloriousform can beinvestigated.
“Indian Painting”, Mitra Prakashan Pvt. Ltd, Allahabad, 1963 by Gairola, Vachaspati; The study was
undertaken to assessthe chronological development of variousforms of Indian art, to maintainthe
antiquity of Indian miniature painting styles and to comparethem with other art forms.

Objectives of the Sudy

1. Tostudy aboutthehigtorica development of Indian miniaturepainting and itsvariouspainting techniques.

2.  Tostudytheimpact of narraivethemespainted in thedifferent stylesminiature painting onthe mentdity
of thecommon people.

3. Toexaminethevariousminiature painting stylesdevel oped under theIndian miniature painting tradition,
thevariationinther painting subjectsand the painting materid usedinthecrestion.

4. Toreviewthebasic objectivesof thevariousindian miniaturepainting styles.

5. Tostudy about the applicability of miniature painting styles.

Hypotheses

1. Historica background and authenticity of Indian miniatures.

2. Therearedifferent painting stylesof miniature painting.

3. Thereisasggnificant historical influenceon Indian miniatures.

4. Review of painting methods and materia sused inthemaking of miniatures.

Research Methodology

Thisresearch paper isbased on descriptive and diagnostic study and secondary sources like books,

research papers, research articles, newspapers.
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Research Format
1. Typeof study: Descriptiveand anaytical.
2. Focusof thestudy: Thestudy isbased on areview of the styles of ancient traditional Indian styles of
miniaturepanting.
3. Sudy Sample: Mgor Indian miniature painting stylesbornin different periods.

Observations

Variousimportant facts of Indian miniature paintingsrelated to the study highlight theimportance,
perspective and relevance of Indian miniature painting tradition at different levels, whichisan important
noteworthy aspect of the overal devel opment, expans onand sophistication of Indianminiature painting. The
resultsof thisstudy will be presented under thefollowing headings.

Basic Materials used in the Creation of Indian Miniatures

Basic essential materia ssuch aspalm-leaf, bhoj-patra, silk cloth, paper, mineral and vegetabledyes,
mortar and brush were used for the creation of Indian miniatures; without, which the exi stence of thesetype of
paintings could not be imagined and the painters had to produce these materialsthemselves. The hair of
animals such as squirrelswas used to make brushes; In addition, the creators of the miniaturesalso invented
acomplex method of manufacturing eco-friendly pigmentsfrom avariety of natura minerasand plants. Apart
fromthis, they werealso learned to prepare an aqueous binding medium from tree gum to givelong-term
stability to the dyes. To make metallic pigments, gold, silver and copper wereground inamortar with coarse
particles between sheetsof |leather and foil. Traditional Indian paintersstill usethese archaictechniquesand
processes, but now the number of such creatorsisnegligible.

Origin of Indian Miniature Style of Painting

Inthe context of theorigin of theminiature painting method inIndia, if theancient literary evidencesare
followed, the court poet of King Harshavardhana ‘Bana’ has quoted that the miniature painting technique was
started in the court of King Harshavardhanain the 7*" century; that areais currently known asthe state of
Assam. Theminiature painting technique devel oped at the court of Harshavardhanawasfurther expanded;
when the Pala Empire emerged on the eastern part of Indiain 750 AD. A large number of handwritten
illustrated Buddhi st manuscriptson palm leaveswere produced under the patronage of the Palakingsof this
dynasty. Theresafter, Jain followersin western Indiastarted makingillustrated books of Jainismonpam|eaves,
which continued to expand in new formsin thelater period. Theseimagesare evidenceof early miniaturesin
Buddhist and Jain manuscripts.

Literary records show that both spiritual and religious pai nting was considered an important form of
artistic expression since ancient times. Theminiature styleisoneof the best examplesof hand-crafted forms
of visud art onthevast horizon of Indian art.

A critical assessment of thePdlaSchool of miniature paintinginlindiaand thevariousschoolsof miniaure
painting that emerged thereafter with their mainfeaturesisasfollowsin chronological order:

Assamese Syle of Miniature Painting

Figurel: [llustrated Parijat Haran, Assamese School of Miniatures
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The state of Assam, Situated at the center of the seven states of the North-East, hasitsrich history of
painting and craftsmanship. If we peep into the past of thisregion, the miniature painting tradition wasbeing
followed from the 7" century AD. Whereas, by the 11™ century AD, alarge number of miniature paintings
based on episodes from religious texts like ‘Kalpa Sutra’ and ‘Kalkacharya Katha’ were being created here
and this miniature style had gained enough popularity at that time. However, towardsthe end of the 16"
century, thisstyle of miniature painting began to decline. TheA ssamese miniature painting style, famousfor
employing unique brush-strokes, hasbeen asource of inspiration for thousandsof art loversacrosstheworld.

The creation of miniatures in Assamese manuscripts was first mentioned by ‘Bana’, the court poet of
King Harshavardhana in his accounts; In which poet Bana clearly described the gifts sent by King
Bhaskaravarma, the ruler of ‘Kamarupa’ to King ‘Harshavardhana’. Those gifts mainly included manuscripts
produced on refined Agaru bark, objects such asapair of wooden panels, etc.

Similarly, theantiquity of thisminiature style can be confirmed by quotesfrom thetravelogue of the
Chinesetrave er Xuanzang, in which X uanzang wroteabout the numerous gifts sent by King Bhaskaravarma
of theKingdom of Kamarupa(modernAssam) to King Harshavardhanaof M agadha. Theseincluded miniatures
of theAssamese style of painting and objects painted on silk cloth and painted manuscriptsetc.; Such asthe
Hastividyarnavaillustrated manuscripts, traditional paintingsbased on plotsfrom the Bhagavataand Gita
Govinda

Main Features of Assamese Miniatures

Assamese miniature paintersused apluraity of colours produced from gold and silver, inaddition to
minerd and vegetablecolours, toillustratetheillustrationsof thevariouspopular soriesof that time. Elaborate
eyes, square shaped flat hands and stylized anthropomorphism are themain characteristics of thisstyle of
miniature painting. In the paintings, the human figures and deitiesof Jain Tirthankarawere often attractively
composed us ng bright col our-schemewith combination of colourslikegreen, red, gold and blueetc. Another
specidty of thisminiature stylewasthat the pictures of gods and goddesseswerepainted in avery ornateand
graceful manner.

Pala Style of Miniature Paintings

TheTibetan historian Lama Taranathahas mentioned that anew style of painting emerged in eastern
Indiain the 9" century, different from that which had been formed in western Indiain the 7" century and
Bengal was the production center of Eastern painting style. Under the patronage of Pala kings named
Dharmapdaand Devpal g, the hedthy style, which wasoriginated in Bengd ontheexampleof Ajantaregarding
pai nting-composition, the chief painter was Dhimaan and hisson Vitpd . Thisstyle of paintingwasgradually
expanded to Tibet and Nepd . Almost all the paintings of the Palastyle that emerged inthe early 9 century
were related to the Pala dynasty kings. Therefore, it was considered more appropriate to designate as “Pal
style of miniature painting”.

[llustrations of booksin Paastyleare mostly created. Thefirst place amongthese parable paintingsare
those, which are based on the Mahayana Buddhist texts like ‘Prajnaparamita’. These types of miniature
paintingswere producedin Bengd, Nalanda, Vikramshila, Nepa and Bihar within 10" century to 13" century.

Thecreation of Paastyle paintingsmainly took placeat three centersnamely Bengal, Bihar and Nepdl.
Many paintingsof thisstyleare preservedin these three centerseven today. A part from these, some masterpieces
aredsofoundinforeign countries. InIndia, these artefactsare preserved in theAs atic Society, Cal cutta, and
inthe private collections. Theillustrated books of Palastyle of miniature are preserved in the Government
Library of Nepa and the privatelibrary; and abroad, thesetypesof illustrated booksaremainly displayed in
themuseum of Boston (America).

The Pdaart cameto an abrupt end after the destruction of Buddhist monasteriesby Mudliminvadersin
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thefirst half of the 13th century. Some monksand artistsfled to Nepal, hel ping to strengthen existing art
traditionsthere.

Main Features of Pala Miniatures

If wemention themain features of the Palaminiature paintings madein manuscripts composed onpam
leaves, then the influence of Ajanta’s painting method is clearly reflected on the paintings of this style; Apart
fromthis, thevery natura configuration of thefiguresinthepaintings, thecomposition of lyrica, delicateand
tantriclines, sensuouse egance, decorative accentsand panoramic colour harmony arethemain characteristics
of thispainting style. Vivid colourslikered, blue, black and white have been used extensively inthe paintings.

All the Pothisof Palastyle have been written on Taal-patra, inwhich beautiful script, caligraphically
carved lettersand bright ink have been used. On these tablets, there are picturesrelated to Buddhismin
between. Their boxes or wooden boards a so have pictures based on thelife of Buddhaand his Jatakatexts
related to hiseducation.

Jain Syle of Miniature Paintings

The Jain style of painting usualy focuses on the depi ction of Jain mythology scenesaswell asportraits
of Jain saintsand pioneersintheform of book illustrationsor religious artefacts. Jain miniature painting had
developeditsown distinctivefeaturesthroughout the period of its devel opment.

A center of miniature painting based on Jainism devel oped and flourished in the present-day state of
Gujarat inthewestern part of India; who had hisowndigtinct illustration styleand characterigtics. Itisknown
as ‘Jain miniature style painting’; because the paintings available in this particular style are usually paintings on
themarginsof worksof Jain philosophy or religiouslegendsin manuscript form. However, such atradition of
painting the marginsof manuscriptswasnot exclusiveto Gujarat, but wasa so prevaent in Rgjasthan, Mandu
(Mawa) and Jaunpur in UPwithlocd variations.

Manuscriptsin thewestern partsof Indiawerewritten either on palm leaves, paper or silk cloth and
were often not preserved by placing them under wooden covers. For the writing of Jain manuscriptsthe
leaveswere divided into two or three panel sand the division was determined according to the size of the
leaves. A margin of oneand ahdf inches on thetwo sides of the pand swas| eft by copyistsfor creativeartists
to draw onthem. Pam |eaveswereimported from the south of Indiaor Burma, making it adifficult task for the
painter to paint in placeswith limited margins. Later, when paper cameto Indiathrough Arab traders, paper
was used for paintings by artists. Paper also proved to be a better base for the purposes of painting and
caligraphy. With the passage of time paper was a so indigenoudy madein Patna, Shahabad, Ahmedabad and
Kashmir. Silk cloth wasa so used for paintings, small piecesof cloth for single paintingsor twel vefoot by one
foot scrollsfor multiplepaintings.
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Figure2: Jan Manuscriptsminiature painting

Various episodesfrom thelives of Mahaviraand K a akacharyawere popular subjectsunder theJain
miniature style, which were given creativetreatment by the artists. Jain history, religiouslegendsand lore
provided wonderful subjectsfor healing and artistic expression. What emerged was adistinct school of
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painting withitsownindividuaity. Apart fromreligious subjects, the paintersal so tried their hand at depicting
subjectsdirectly related to thelives of ordinary men and women.

Main Features of Jain Miniatures

Theheadsinthisstyleof paintingwereusualy madein three-quarter profile. Theeyeswere set closeto
each other and the nose was sharp and pointed. M en are depicted with broad chestsand thin waists; while
women aredepicted with full hips. Apart fromthis, thereisacompletelack of perspective. Miniaturesinthis
styleincorporate e ements of the surrounding nature, but are not arranged in an organic natural background.
Theimpression of the sky wasexpressed through clouds adorned with deep blue col ours. Theimpression of
themountainswasinscribed asacollection of jagged peaksor stacked arches.

The pigmentsused in Jain miniature painting were made from mineralsand natural salts. They were
purified by processes of levitation, theclay mixed with water was|eft for sometimeto settlethe sand below.
Thisprocess causesother impuritiestofloat to the surfaceleaving only the pigment; thussuspended inwater,
itisthenfiltered and dried. In addition to the varioustraditional mineral and vegetabl e colours, the use of
colorsmadeof gold and silver, from the mid-14th century onwards, gave Jain miniature painting aunique
character.

Rajasthani Style of Miniature Painting

The earliest mention of the devel opment and expans on of Rgasthani tradition of miniaturepaintingis
that of Mewar; which devel oped asan important art center to spread itsinfluence art activitiesin various
regionsof Rgasthan, thosewere closetoit. The princely courts patronized painters, who produced artworks
characterized by afusion of d ementswith Mughd influences. Bundi, Jai pur, Kishangarh, Jodhpur and Bikaner
emerged as new centersonly to maketheir due contribution inthemosaic of Rgasthani style of painting.

The compositionsof the early Rgjasthani miniature paintings are s mple but rhythmic and the subjects
depicted are generally traditional and seem to berelated to thelife of the common people. Thefirst dated
miniature paintingsof the Rgjasthani painting styleare availableinthe Ragamal aseries, whichweremadein
1605 by the painter Nisaruddin at Chavand in the Mewar region, theimpressive pictoria style of these
paintingsismelodiousandlyrica.

Rgjasthani painting got anew direction under the Mugha influence, exploitingitsindigenoustradition. It
displaystremendous dexterity in handling thebrush. It is characterized by atransparent curtain and richand
tasteful colour effect. Infact, the said school was shaped by the artistswho weretrained in the new painting
techniquesin the Mugha workshops. After returning to his native Rgjasthan, hetook up theart of painting by
developinganew style.

If Rgjasthani painting styleislooked at in abroad way, then the entire Rgjasthani painting style can be
dividedinto four divisionson thebasi sof geographicd division of thisregion, such asMewar painting style,
Marwar painting style, Hadoti painting style and Dhundhar painting style; Sincethesefour divisionshad
developed their own painting centers, therefore, on that basi s, different sub-styles of Rgjasthani styles of
miniature pai nting were born; whose detaillsare asfollows:

Prominent Rgjasthani Painting Stylesand Their Sub-styles
Styleof Painting Main Centers
Mewar Styleof Painting Chavanda, Nathdwara, Devgarh, Udai pur, Sawar and Shahpura.
Marwar Styleof Painting Kishangarh, Bikaner, Jodhpur, Nagaur, Pali and Ghanerao.
Hadoti Styleof Painting Kota, Bundi and Jhalawar.
Dhundhar Styleof Painting | Amber, Jai pur, Shekhawati and Uniara.
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Main Features of Rajasthani Miniatures

Its pai nting techni que has profound rootsin Indian culture and adeep impression of Vaishnavism,
Shaivism and Shakti cults can be seen on thisstyle of painting. The panoramic harmony of bright colours
employedinthemanuscript paintings, large-Szed saring eyes, pointed chin, useof soulful boldlines, spiritudized
faces, strong figuresal ong with sharp features and representation of ceremonial treesare the fundamental
featuresof theRgasthani miniature painting style.

Mughal Style of Miniature Paintings

TheMugha miniature painting was not animported new style, rather it wasacontinuation of thelndian
Raj put miniature painting; which wasrefined and enlivened by the strong Persian influencefollowing the
Mughal conguest of India. When Humayun recaptured Persiaand re-established hisempirein India, he
brought with him some of thefamous Iranian master painters, who began to creste Mughal court paintingsin
theIndian climate and environment and in collaboration with Indian painters. Thisearly period of theMughal

Figure3: Mughd Painting
InKabul, Humayuntook keen interest in getting the Dastan-i-Amir Hamzabrilliantly painted. To paint
it brilliantly, Humayun empl oyed about fifty artistsunder thedirection and guidance of Mir SayyidAli and later
Abdus Samad. Only a fraction of this major work was done during Humayun’s lifetime either in Kabul or later
in Delhi; where both the great artistsfollowed him along with many others, but hedid not livelong enoughto
rulethat great empire.

Thepainting work of Dastan-i-Amir Hamzacontinued during thereign of Akbar. Abul Fazl hasquoted
inAin-i-Akbari that Dastan-i-Amir Hamzahasillustrated fourteen hundred passages. Most of these have now
disappeared but morethan ahundred still exist. Theseare 52x68 cm. Painted with temperaon fine cotton
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sheets. Thesepaintingsaresmall in sizeand belong to the category of early Mugha painting. From the point
of view of style, technique and quality, the early Mughal style of painting reflectstheinfluenceof Iranian
painting, which during the early reign of Akbar had already adapted to some extent to the Indian setting,
climateand waysof life.

During thereign of Akbar, not only the number of court painters both Hindu and Muslims had increased
tremendously, but texts of many languagesweretrand ated into other languagesand illustration paintings
based ontheir contextswere a so being marked; Apart fromthis, thetradition of depicting scenesof various
subjects like the splendor of the Mughal emperors, their court’s scene, animal-bird fighting, alcohol drinking
sceneof Nayak-Nayika, dance-song gatherings, scenes of animal hunting are seenin abundance. Paintingsin
theform of seriesof book illustration, singlefolios, murakkaand portraitswerefl ourished widdly. Thistradition
wasfurther expanded by the next successor rulersof the Mughal Empire, Jahangir and Shah Jahan according
to their own preferences; while Aurangzeb’s religious bigotry had pushed the Mughal painting style towards
dedline.

Deccan School of Miniature Paintings

Painting in theform of mura sand book illustrationsin southern Indiahasmuch ol der roots, asconfirmed
by aninscription of the Pallavadynasty king MahendraVarma. It isdesignated from theinscription of Rga
Mahendra Verma that many painting methods had come to light there in the name of ‘Dakshini Chitra’.
Althoughtheancient formsof painting of South Indiaarenot availabletoday, thedetalls, evidenceand references
arefoundinreationtothem; Onthebasisof them, it seemsappropriateto say that south had itsown speciaty
inthefield of painting aswell asinthecreation of literature. Itisclear onthebas sof subject handwritten texts
availableinthe South that there both writing and illustration were equally recogni zed.

Some of theMusdim rulersof the south contributed to the development of painting, resultingintherise
of the *Hindiya’ school of miniatures there; which was completely born from Persian style. Adilshah was one
of those, in whose reign the first illustrated book in which miniatures were produced, namely ‘Gujum al-
Uloom, whichiscurrently preserved in the Chesterbegati Collection of London. Another illustrated book was
also made at the sametimein Ahmadnagar andisstored in Poona.

Historically, we can divide the painting of Deccan into two parts such asthereign of the kings of
Vijayanagaraand thereign of the Bahmani Sultans; which can be called theanew phase of theemergence of
miniature painting tradition in the south, after that the another phase of Deccan miniature painting, after the
decline of the Bahmani Empire, beginswith the establishment of the Sultanates of Bijapur, Golcondaand
Ahmadnagar during 15" to 17" century. Thereal resurgence of painting inthe South took placeat thistime
and it wasbasicaly in thisphase that the distinct form of the miniature style emerged. Inthisway, Bijapur,
Golcondaand Ahmadnagar were the more prominent production centers of Deccan miniature paintings,
which played asignificant roleinthedevelopment of thispainting style.

Deccan School of Miniature Paintings

Painting in theform of mura sand book illustrationsin southern Indiahas much ol der roots, asconfirmed
by aninscription of the Pallavadynasty king MahendraVarma. It isdesignated from theinscription of Rga
Mahendra Verma that many painting methods had come to light there in the name of ‘Dakshini Chitra’.
Althoughtheancient formsof painting of South Indiaarenot availabletoday, thedetalls, evidenceand references
arefoundinreationtothem; Onthebasisof them, it seemsappropriateto say that south had itsown speciaty
inthefield of painting aswell asinthecreation of literature. Itisclear onthebas sof subject handwritten texts
availableinthe South that there both writing and illustration were equally recogni zed.

Someof theMudim rulersof the south contributed to the devel opment of painting, resultingintherise
of the *Hindiya’ school of miniatures there; which was completely born from Persian style. Adilshah was one
of those, in whose reign the first illustrated book in which miniatures were produced, namely ‘Gujum al-
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Uloom, whichiscurrently preserved in the Chesterbeati Collection of London. Another illustrated book was
also made at the sametimein Ahmadnagar andisstored in Poona.

Historically, we can divide the painting of Deccan into two parts such asthereign of the kings of
Vijayanagaraand thereign of the Bahmani Sultans; which can be caled theanew phase of the emergence of
miniature painting tradition in the south, after that the another phase of Deccan miniature painting, after the
decline of the Bahmani Empire, beginswith the establishment of the Sultanates of Bijapur, Golcondaand
Ahmadnagar during 15" to 17" century. Thereal resurgenceof paintingin the South took placeat thistime
and it wasbasicaly in thisphase that the distinct form of the miniature style emerged. Inthisway, Bijapur,
Golcondaand Ahmadnagar were the more prominent production centers of Deccan miniature paintings,
which played asignificant roleinthedevelopment of thispainting style.

Main Features of Deccan Miniatures

If themain features of Deccan style of miniature painting are mentioned hrer; so that, the colourshave
been used inflat mannered the paintings of thisstyle; But the col our-schemeishighly rich and eye-catching.
Theinfluence of Persian painting styleisclearly reflected in the high horizon employed in the paintings, the
golden sky and thelandscape in the background. Golden colour has been used abundantly in architectural -
planning, adornment of costumesand ornaments. Inthe paintingsof thispainting style, moreemphasisisgiven
onthedecorativeside. Thedistinctivefeature of Deccani painting isseen inthetreatment of ethnic types,
costumes, jewd lery, floraand fauna, landscape and col our-combinations. In the paintings of thisstyle, human
figuresare often painted in dark colours. Thefacesare viewed from athree-quarter profile, which makes
them stand out. The rendering of trees, rocks and other design patternsin the background of the paintings
looksunnaturd.

Pahari School of Miniature Paintings

Pahari painting did not devel op suddenly in areas surrounded by snow-capped mountainsand wild
paronomic scenery; rather, the painting stylethat sprouted herewas deeply rooted in the hearts of themen
and womenwho lived there, their joys, sorrowsand aspirations, their poetry, musicandreligiousbeliefs. This
picture styleisfull of love, joy, song, peaceand rel axation. The peoplelivinginthehilly states of Jammu,
Basohli, Chamba, Guler, Kangra, Mandi, Kullu, Bilaspur, Nurpur etc. were naive, homosexua and fond of
pleasuresby nature. Hebelieved in spending hislife happily without any feding of despair or sadnessand the
cult of Bhakti wasthedrivingforceof hisrdigiousbelief.

Wheninthe second half of the sixteenth century, Pahari miniature paintingemerged withitsflimsy cover
and gradually inspired by each other, the hill states of Jammu, Basohli, Garhwal, Chamba, Guler, Kangra,
Mandi, Kullu, Bilaspur, Nurpur etc. Under the patronage of therulers, the Pahari painting styles started
flowing on the path of maturity with their origina identity. After aninitial phase, the Basohli painting style
developed as an offshoot of Pahari painting in the Jammu hills under the patronage of Raja Kripalpal (1678-
1763) inthe late seventeenth century. The Basohli style of miniature painting flourished in the eighteenth
century, theevidence of which wefindintheform of two compl ete paintingsrel ated to the Bhagavata Purana.
Pahari miniature paintinginitscompleteformwas deve oped inthesecond haf of theel ghteenth century (from
1750AD onwards). Inthe middle of the nineteenth century, thisart form had establisheditsnew dimensions.
TheKangraKaam reached itshighest peak during the decade and ahaf from 1760 to 1805; Under whose
umbrellathe paintershad created the most beautiful and poetic miniatures.

Inconclusion, it can be said that theworld famous Pahari miniature painting stylewasdevel oped by the
artistsliving in different states of Punjab hills. During the second half of the sixteenth century to the 19"
century, it extended from Jammu to Almoraand Garhwal in the sub-Himalayan partsthrough present-day
Himachal Pradesh; Basohli, Guler, Kangra, Kullu, Chamba, Mankot, Nurpur, Mandi, Bilaspur, Jammu and
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other placesinthehillsof theWestern Hima ayas may be mentioned asmgor painting centersunder thisstyle;
Which emerged asthe center of Pahari miniature painting from the seventeenth to the nineteenth century.

T
e

)
=%

Figure4: Ramaand Sitain theforest, Kangra, 1780

Main Features of Pahari Miniatures

Pahari miniatureshavetheir own distinctivefestures, whose subjectsranging frommythol ogy to literature
have been presented in aheart-touching manner and with an attractive col our scheme. Yellow, orangeand red
colours havebeen used to highlight the spring and itslate summer ripening. A uniquefestureof thisstyleisaso
the marking of treesdrenched in bright colours. Inthedepiction of festivalslike Holi, orange and red colours
have been brilliantly used by the pai ntersto depi ct the warm feelingsof love of men and women. Similarly
yellow to represent sublimelove, pink to represent purelove and bright red to represent passion have been
used with grest sengtivity; whichisindicative of thematurity of the painters.

Therhythmicity of thelinesisoneof the uniquefeatures of the Kangraminiature painting style. The
harmony of rhythm and spontaneity in thefiguresthrough finelinesisunique. Trees, clouds, water, forest etc.
have been depictedin avery atractivemanner in nature-depicting. Similarly, landscaping includesmountains,
treesadorned with beautiful flowers, lotusflowers, riversand ponds, and aqueatic birds, whiletherainy season
and lightning etc. in the sky have been depicted in acharming manner. Femaefiguresare depicted in profile;
Whilehiseyesarelong and narrow and the chinisdepi cted aspointed and heisusually shown wearing garments
such asChali, Lehengaand transparent Chunni. The men are depicted wearing tunic, pgjamaand turban.

Orissa Syle of Miniature Paintings

In the context of Orissa miniature paintings, there is a complete lack of adequate information;
Nevertheless, on thebasis of the evidenceavailable sofar, theconclus on emergesthat it wasthegermination
of thispicturestylein about 17th century and its devel opment and expansion continued till the 19th century. If
itisclassified on the basisof depiction-surfaces and depiction of subjectsused in the creation of paintings of
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thisminiature painting style, then mainly these paintingsweremade on painting-surfaceslikepalmleavesand
paper and the depi ction subjectsare mostly of Lord Krishnaand hisgopis, Radha, Krishnaleelaand Geet
Govindahave been focused on. The beautiful arrangement of col ours, rich decorationsand presentation of
emotionsarevery uniquein Orissastyleminiature painting.

Theearliest availableevidence of theminiature styles of Orissagppearsto have been painted probably
inthe 17th century AD. A painting from thisperiod consi sting of acourt sceneand four illustrated leavesand
anillugtratedillugtration of amanuscript focusing on episodesfrom Govindaarehd din two different museums
inIndia. AlsointheNationa Museum, New Delhi arethe painted pam leaf manuscri ptsdepicting scenesfrom
the Ramayana, anillustrated pam leaf manuscript of the Bhagavatain theAshutosh Museum, and apainted
paper manuscript of the Gita-Govindainthe National Museum, New Delhi. Thereisevidenceof miniature
painting. From the 17th century, paper began to be used for the creation of other Indian miniatures, including
Orissa; neverthel ess, palm leaves continued to be used in Orissauntil the 19th century.

Inthisminiaturepainting style, thereisavariation in themethodsof painting such aspaintingsonpam
leaves were rubbed with charcoal or ink and the combined motifs in the painting-compositions were
complemented by somethematic colours; whilethe pai nting method of Orissaminiatures made on paper is
very smilar tothe creation method of other Indian miniature painting styles. The compositiond qudity of the
paintingsintheearly manuscriptsof thispainting styleisof high qudity, althoughinthe 18th century adecline
inthecompostion of the paintingswasclearly visible asthelines becamethicker and therhythmwasno longer
thesame.

Main Features of Orissa Miniatures

Thepaintingsexecutedin thetraditiona temperatechnique under the Orissaminiature painting styleare
painted on surfaces such as palm | eaves, paper and wood. The drawing sketching of these paintingswere
usually drawninred or black. The background wasfirst coloured inthis style; then the sky, buildingsand trees
etc. were painted with afine brush and the figureswere painted at the very end of the painting process. The
coloursused in the paintings were made from variouslocally avail able mineral substances. Indigowasthe
vegetable colour; whilelac-dye and red carminewere obtained frominsects. Burnt conch shell and zincwhite
(safeda) were used for white colour. The black col our was prepared from lamp black and burnt ivory (kgja).
Red ochre (geru), red lead (sindur) were used for red, indigo and ultramarinewere used for blue. Yellow
ochre, orpiment and peori (extracted from the urine of cowsfed on mango |eaves) were used for theyellow
colour. Coloursmadefrom silver and gold were a so used. Terraverte, malachiteand verdigris (jungle) were
used as green, which was al so obtained by mixing other colours. Gum arabic and neem gumwere used as
binding agent to makethe dyesdurable.

Company Style of Miniature Painting

A new styleof miniature painting, known as Company styleof painting, devel oped in thesecond half of
the 18th century from afusion of Indian and European stylesto theliking of the British during the colonia
periodinIndia Most of the Company style paintingsare small in size. These paintingswere created with
water colourson paper and mica. These paintings made by theartistsof Indian origin generaly cannot be
caled origina onthebasisof creativity, moreover thelack of enthusiasmand attraction canbeclearly seenin
such paintings. Thepaintersof Company school d so painted anumber of flord and bird motifsbased miniature
paintings; which naturally seem similar to the miniatures painted during Jahangir’s reign.

If werefer to the germinati on and expansion of the company style painting, thenthispainting stylefirst
sprouted in Murshidabad of West Bengd ; thereafter, gradually this painting stylewas expanded in other mgjor
trading centersof East IndiaCompany like Banaras, Delhi, Lucknow and Patnaetc. Somesuch evidenceis
also available, which confirms that the ancestors of “Patna Style Painters” were natives of Pratapgarh
(Rajputana). When Emperor Akbar had established “Chitrashala” in Agra, some of the painters appointed in
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that Chitrashalawere aso from Pratapgarh, including Manohar. Heisconsidered the ancestor of the Patna
painting style. WhentheMughal rulewastakingitslast breath, many groupsof paintersleft Mugha courtin
search of livelihood; becauseinthe Mugha Sultanate, therewerenolonger rulerswho gavethem duerespect
and rewards. A group of those painters had settled in Murshidabad. Thisgroup included those painterswho
are considered to be the progenitors of the Patnaschool of painting. Thisgroup of paintersmoved from
Murshidabad to Patna and most of these painters had made places like Lodikatra, Moghalpura, Nityananda’s
well, Mosquito (Patna City) etc. their base. At that time Patna was economically prosperous due to the
commercid activitiesof the East IndiaCompany. There somerich peopleand many military officers of Danapur
military cantonment had akeeninterest infinearts. Initidly these paintersused to paint according to thewishes
of their ownersand decorated their houseswith paintings.

awur and Juhaz, 1815-16
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Figure5: Five Recruits- Ummee Chund, Indur, Gool zaree, Bukh
Main Features of Company Miniatures

Thedally activities, mannersand customs of the peopl e of different classesand communitiesof Indiaas
well asthelocd floraand faunaetc. werean entirely new experiencefor the British officid sduring thecolonid
ruleand their documentation and approach to artistic creation from then on, many British officersemployed
local artiststo paint them. Asaresult miniatureswere produced on alarge scale by locd artists, some of
whom had served asillustrationsin the then courts of Murshidabad, Lucknow or Delhi. To please hisnew
patronsin theform of the British, he pursued histraditional method of portrait creation to document the
landscapes around him. In this painting style, single pictureswere often created more. In pictorial subjects,
religiousand literary themeswerereplaced by scenesfromlocdl life styleand botanical matifs; although some
paintings are al so focused on the visualization of hunting, but in them the British have been composed in
costumes according to western culture and clothing. Theportrayal, the realismisup to par and the color
schemeisbreathtaking.

CONCLUSIONS

If welook at theoveral development of Indian painting, the narrativepictoria presentationanditsform
indifferent periodshave been changing naturally dueto timeand circumstances. From the heyday of Buddhist
art until the nineteenth century, thetradition of mural painting and miniature painting proved extremely useful in
the widespread di ssemination of teachings and teachings of religions such as Jainism and Buddhism. The
original identity of the miniature genrelay in the depiction of narrativesfrom religiousand contemporary
popular textsin theform of miniatures; but later, when the Rgasthani and Mughal miniature painting styles
emerged, at that timethe brush of the painters mainly focused on the display of courtly elegance. Company
sylecanbesaid to bethelast phase of the Indiantraditiona miniature painting tradition and during thisperiod
mainly local customsand depiction of florahad become dominant. In thisresearch paper, factua light has
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been thrown on the background of Indian miniature painting styles, especidly religious-cultura influence,
subject matter, attractive col or-scheme and contemporary useful ness; Because the sources of the Indian
miniature pai nting traditionin different periodshave been extremely indispensable.
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