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ABSTRACT

This research paper delves into the
characteristic features of Yakshini statues in
Jainism, examining the artistic expressions,
symbolism, and cultural significance embedded in
these sculptures. Yakshinis, revered femaledeities
injaintradition, play a pivotal roleinthereligious
and artistic landscape. Through an
interdisciplinary approach combining art history,
religious studies, and archaeol ogy, thispaper aims
to provide a comprehensive understanding of the
distinctive features that define Yaksini statues
within the Jain artistic tradition.
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INTRODUCTION

Jainism is the unofficial branch of Indian
philosophy which ismore ancient than Buddhism.
Jainism and itsvarious statues and monuments have
animportant placein ancient Indianreligion, sculpture
and architecture. In particular, Janismand culturehave
contributed to the development of Jain architecture
and sculpture. Sculpted cavities, viharasand temple
architectureaswell asworship centersof Jainism, as
well asimpressive evidence of sculpturearefoundin
al regionsof India

Like Buddhism, Jainism a so does not accept
the validity of the Vedas and Varnadharma and is
sympathetictoal sects. It teachesmorad religion and
advocatesrigorouspenanceand moderationto befree
fromthecycleof birth and death. Inlater times, there
were two sects of Jainism - Svetambara and
Digambar. Janismismoreancient thanLord Mahavira
Somebelieve Jainismto beasancient astheVedas. A
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total of twenty-four Tirthankaras are considered in Jainism, the consecration of Tirthankaraidolsin Jain
templesisin seniority order. When morethan onestatueisinstalled, themain statueiscaled theorigind hero,
whichislocatedinthemiddlieof theother Tirthankarastatues. Rishabhanath, Suparshvanath and Mahavir are
consdered to bethe main protagonists. The group of thesethree Tirthankarasiscalled Tritirthankawhilethe
group of twenty-four Tirthankarasiscalled Chaturvinshéti.

TheTirthankarastatues began to be embellished with Dharmachakra, Chanvar, throne, Trichhatra,
Prabhavali, Ashokatree, etc. According to Jainism, twenty-two tirthankaras out of twenty-four belonged to
the Ikshvaku dynasty whiletwo others M unisubrataand Neminath are associated with Harivamsa. All the
Tirthankaraidolshaveanearly identical design. The plot related to hishbirth, penance, and ultimately salvation
isalsoamostidentica . Yakshini isthefemal e attendant of the Tirthankaras.

Objectives
1. Toknow thestatuesof statues of these statues.

2.  Tostudythe Jain statuesfrom theclassical point of view.
3. Yakshini idolsaredisplayed d ongwith Tirthankaras.

Hypothesis
1. Theinfluenceof Brahminreigionisclearly reflected by their namesand symbols.
2. Yakshini isthefemdeattendant of the Tirthankaras.
3. Alongwiththetirthankaras, independent statuesof their Yaksha-Yakshanishave a so been found.

Historical Context

Primary and secondary tools have been used for the historical study of the subject presented. The
number of Yakshini statuesin Jainism is 24. Sheisthe goddess of knowledge. Apart fromthis, JainismA
Shrutadevi or Saraswati has a so been added to it which bearsaresemblance to the Goddess of the Brahmin
religion of thesame nameand isconsidered to be therepresentative of the sixteen goddesses. Hisdescription
remindsof the Brahmani who holdsthebook inthe samehandsas Brahma. In Jainism, it hasbeen disclosed
for theprotection of the Tirthankaras.

Artistic Syles and Representations

Refersto religiousworksof art associated with Jainism. Although Jai nism spread only to afew partsof
India, it has contributed significantly to Indian art and architecture. Jain art in genera broadly followsthe
contemporary styles of Indian Buddhist and Hindu art, although the iconography and functional layout of
templebuildingsreflect specific Jain needs. Theartistsand craftsmen who produced most of the Jain art were
probably not Jainsthemsalves but from local workshopspatronized by al religions. Thismay not have been
the casewith illustrated manuscripts, wherethe oldest peopleinIndiaare Jains.

Jainsmainly depict tirthankaras or other important figuresin seated or standing meditative postures,
sometimesonavery largescale. Yakshaand Yakshini, theattendant spiritswho protect the Tirthankara, are
usudly shownwith him.

Chakreshwari

They areperformed with thefirst Tirthankara, RibhaNath. Their smilarity isestablished with Vainavi.
Their vehicleisavulture. Dhanu, arrow, thunderbolt, loop, chakra, mace and varadamudraare performedin
the hands of Atabhuji Devi. Inthe Digambar tradition, thereisalaw to display thisgoddessin theform of
Chaturbhuji or Dwadshbhuiji.
Ajitbala/Rohini

Thissecond pilgrimageistheruleof Ajitnath. They ared so called asRohini. Inthe Digambar tradition,
hisvehicleistheiron bench, whileinthe Svetambar tradition, thereisanincrease. Inthehandsof this Chaturbhuji
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Devi, thedisplay of loop, Jambhar, Dand, Varadmudra(Svetambara) or Varadamudra, Abhayamudra, Shankh,
Chakra(Digambar) is performed.

Distanceor Intelligence

Tirthankara Sambhavnath’s Sasanadevi, while in Digambar tradition is called Prajnapati. In the
Svetambaratradition, it issaid to be derived from Saraswati and has a so been described asthewifeof Agni.
Their vehicleissheep. Varadamudra, Akshamal g, fruit and A bhayamudrashoul d be performed in the hands of
Chaturbhuji Devi. Kuthar, ArdhaChandra, fruit, sword and Varadmudrashoul d be displayed astheir ordnance.

Thunderbolt / Black

Itiscaled Kali inthe Svetambaratradition. Sheisaso Yaksini aswell asVidyaDevi. Inthe Digambar
tradition, hisvehicleiscalled thevehicle, whilein the Svetambar tradition, the PadmaPupaisdisplayed asa
vehicle. Onehand of thisGoddessisdisplayed in Varadamudraand in other handstheloop, serpent and dand
(Svetambara) or snake, fruit, loop and Akshamala(Digambar).

Mahakali / Purusadatta

Sheisthereigning goddess of thefifth Tirthankara Sumatinath. Inthe Digambaratradition, they are
called Purudatta. is. Hisvehicleisthe Padmain the Svetambaratradition and the Ggjain the Digambar
tradition. According to the Svetambaratradition, Varadamudra, Pasha, Jambhar and Dandaaredisplayedin
their handswhile Chakra, Vajra, Fruit and Varadamudraare performedin Digambar tradition.

Achyuta/ Shyama

Tirthankaraisthereigning goddess of Padmaprabha. In the Digambar tradition, they arealso called
Manowega. Inrelaionto them, it isbelieved that they originated fromAchyutaor Vishnu. Thesearedisplayed
in quadrilateral form. Their vehicle is considered to be Manuya (Svetambara) or Ashava (Digambar).
Varadamudra, Veena, Dhanu and Abhayamudrashould be performed in the hands of the Goddesscreated in
the Svetambaratradition, whilein the Digambaratradition, Dhanu, Javelin, fruit and Varadamudrashould be
performed.

Shashan Devi

Shashan Devi of the seventh Tirthankara Suparshvanathiscalled Shanti inthe Svetambaratradition and
Kati inthe Digambaratradition. Thevehicleof thisgoddessis Ggja (Svetambara) or Vrhabha (Digambar).
Varadamudra, Akshamal a, Shool and Abhayamudra(Svetambara) or Varadamudra, Trishul, Fruit and Gharnti
(Digambar) should be performed in the hands of Chaturbhuji Devi. ThisYakshini isaccepted asthewife of
Mathang andisa so included under VidyaDevi.

Bhrkuti / Jwalamalini
Chandasrabha’s Sasanadevi is known as Jwalamalini in the Digambara tradition. In the Svetambara
tradition, their vehicleisacat and inthe quadrilatera form of thesword, punishment, spear and ax, whileinthe

Digambar tradition, thelaw of displaying themintheform of theintricate chakra, |oop, bow, arrow, sword
andshiddis.

Sutari / Mahakali
Pushpadanta’s Sasanadevi is called Sutari in the Svetambara tradition and Mahakali in the Digambar
tradition. ItsvehicleisVribha (Svetambara) or Tortoise (Digambar). In the hands of Chaturbhuji Devi,

Akshamaa, Kaash, Dand with onehand isperformedin Varadmudra (Svetambara) or Varadamudra, Vara,
Dand and Fruit (Digambar) isperformed.

Ashoka/Manvi

Shashan Devi of Tirthankar Shitalnath iscalled Ashokain the Shvetambaratradition and Manvi inthe
Digambar tradition. Thevehicleof this Chaturbhuji Devi isPadma(Shwetambar) or Sukar (Digambar). One
hand isawaysin Varadmudrawhilethe other hand should haveloop, fruit and punishment according to the
Svetambaratradition. At thesametime, in the Digambar tradition, thereisalaw to display fruitsand bowsetc.
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Gauri/Manvi

Thereigning goddessof Shreyansnathiscalled Manvi (Shvetambara) or Gauri (Digambar). Theorigin
of this Chaturbhuji Devi is believed to be from Shiva’s wife Uma. In the Svetambara tradition, his vehicle is the
lionandinthe Digambar traditionistheantel ope. Onehand isawaysin Varadmudrawhilethe other handis
displayed Dand, Ka ash and Ankush (Shvetambara) or Dand, Padma, Ka ash (Digambar).

Silver / Garuda

Thereigning goddess of the 12th TirthankaraVasupujyain the Shwetambaratradition and Chandain
the Digambaratradition

Garudasays. Their vehicleisAshwa (Shwetambar) or Makara(Digambar). One hand of thisChaturbhuji
Devi is aso aways displayed in Varada posture while in the other hands the spear, flower and dand
(Shvetambara) or dand and two Padma (Digamber) are displayed.
Vairoti / Vijaya

Thereigning goddessof Vimanathiscaled Vijaya(Shvetambara) and Vairoti (Digambar). According
to the Shvetambaratradition, their vehicleisasnakein the Padmaand Digambar traditions. The bow, arrow,
loop and snake (Svetambara) in the hands of thisquadrilateral goddessand bow, arrow (digambar) with two
snakes should be performed

Curb/Anantamati

Thereigning goddess of Anantnathiscalled Ankush in the Shvetambaratradition and Anantamati inthe
Digambar tradition. Hisvehicleis Padma (Svetambara) and Duck (Digambar). Accordingto the Shvetambara
tradition inthe hands of this Chaturbhuji Devi, the sword, spear, ankush and |oop and bow, arrow, fruit and
varadamudrashould be performed in the Digambaratradition.

Kandarpa/Mans

Mans, thereigning goddess of Dharmanath, isalso known asK andarpain the Shvetambaratradition.
Inthe Svetambar tradition, their vehicleishorseor fish and thereisalaw to display onehand in Abhayamudra
inquadrilatera formand Padmaand Ankushin theremaining threehands. It isinstructed to beAshtabhuiji. 69
Padma, bow, arrow, ankush and Varadamudra should be performed in hishands.

Nirvani / Mahamanasi

Thereigning goddessof Shantinath hasbeen called Nirvani in the Shvetambaratradition and Mahamanas
in Digambar. Mahamanas aso meansthe goddessof |earning. Therefore, hisrelationship with Saraswati has
been stated. Hisvehicleis Padma (Shwetambar) and Mayur (Digambar). The book, Padma, Kalash and
Padmakalika (Shvetambara) or Chakra, Fruit, Sword and VaradaMudra (Digambar) areperformed in the
hands of this Chaturbhuji Devi.

Bala/Vijaya

Thereigning goddess of TirthankaraKunthunath has been called Bala (Shvetambara) and Vijaya
(Digambar). Thevehicleof thisChaturbhuji Devi isapeacock inthe Shvetambaratradition or aVarahain the
Digambaratradition. Jambhar, Javelin, Musandi, Padma (Shvetambara) or Shankh, Talwar, Chakraand
Varadamudra(Digambar) are performed in the hands of thisgoddess.

Earth/Sar

Thereigning goddess of Arnath has been called Dharni in the Shvetambaratradition and Tarain the
Digambear tradition. Their vehicleis Padmaor Duck. Jambhar, Padmaand Akshama ashould be performedin
the handsof Chaturbhuji Devi according to the Shvetambaratradition, whilethe Snake, Vara, Harinaand
Varadamudrashoul d be performed according to the Digambaratradition.

Dharanipriya/Aparajita

Thereigninggoddessof Mdlinath hasbeen caled Dharanipriya(Shvetambara) and Apargita(Digambar).

Thevehicleof thisChaturbhuji Devi isdescribed as Padmain the Shwetambar tradition and thelioninthe
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Digambear tradition. In the Svetambara Sampradaya, one hand isalwaysin Varadmudrawhilein the other
hands Jambhar, sword, shie d and Varadamudraare performed intheAkshamd a, Jambhar, Shakti or Digambara
Sampradaya.
Nar datta/ Polymor phic

These Tirthankaras arethereigning goddesses of M unisubratawho have been called Nardattain the
Shvetambaratradition and Bahurupini inthe Digambaratradition. Thevehicleof Chaturbhuji Devi hasbeen
described as Bhadrasana (Shvetambara) and Kala Snake (Digambar). One hand of thisGoddessisaways
displayedin Varadmudraand in other handstheAkshama a, Jambhi and Trishul Ka ash (Shwetambara) and
sword, shidd, fruit and Varadamudra (Digambar) are displayed.
Gandhari/Chamunda

The reigning goddess of Tirthankar Naminath is called Gandhari (Shwetambar) and Chamunda
(Digambar). is. According to the Svetambaratradition, the vehicle of thisChaturbhuji Devi isaduck and their
ordnance should be displayed in Jambhar, sword, spear and one hand Varadmudrawhereas according to
Digambar tradition thevehicleof thisgoddessisdolphinfishandintheir handsisAkshamala Dand, Tawar.
Andthegradientisperformed .
Ambika/Amra

Thereigning goddessof TirthankaraNeminathisknown asAmbika(Shvetambara) and Amra(Digambar).
Accordingto the Shwetambar tradition, the goddess of thisgoddessisthelion and themangofruit, loop, baby
and goad should be performed in thehands of Chaturbhuji Devi, whilein the Digambar tradition only mango
and baby inthelap are performed.
Padmavati

Thereigning goddess of Tirthankara Parshvanath is Padmavati, whose vehicle hasbeen described as
snakeor poultry (Shvetambara) and Padma (Digambar). The quadrangul ar statues of thisgoddessaremore
foundinwhose handsthereisalaw to display Padma, loop, fruit and Ankush (Shvetambara) and Ankush,
Akshamaaand two Padmas. Inthe Digambar tradition itself, thefigurines of itsconspiracy and quadrangular
armsarea sofound. Theloop, sword, spear, haf-moon, mace and punishment are displayed in the hands of
conspirators.
Sddhayika

Vardhman isthereigning goddess of Mahavira, Siddhayika. Thevehicleof thisChaturbhuji DeviisLeo.
The Goddess’s hands display the Ordnance Book, Abhaya Mudra, Jambhar and Bansuri.

CONCLUSION

Thetempleisfamousfor itsarchitectureand virility and idol sfor itsunique beauty, charm and adornment.
QOil stoolsprobably did not devel op until the Kulana period, and neither the Yakshaand Yakshini statueswere
with them. But Ambika Yakshi’s idol is an exception. The performance of Yaksha-Yaksini idols with the
Tirthankarastatues beganin the Guptaperiod, but the performance of the attendants and affiliation with the
Tirthankaraswas not determined until the Guptaperiod. The performance of Gandharvas and pastureswas
common inthisperiod. They arearmed with paramilitary wegpons. Many Yakshasarea so known asVidya
Devi and the symbolsof theseVidyaDevi areinfluenced by the Goddess.

Future Direction for Research

Yakshinisassociated withthe Jainismreligion areartifactsthat informtheart of thetime. Studying it will
bring many benefitsto society andindividua leve infuture.

1. Women had astatus of honor inthe society from Yakshini worshipin Jainism and it isnecessary to
followittill date.
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In Jainism, the'Yakshini isworshiped and worshiped, it isunderstood that women should be honored
onanindividua level by worshiping theimages of thewomen of that time.

Heisglorified astheorigin and mother of thewhol e universeof women. Theseyakshinisgiveamessage
that we should accept today that human society should strive for women’s equality and their rights in
thefuture,

Yakshini symbolsin Jainism arevery suggestiveand complementary in thefuture asdifferent meanings
areto be understood from these many symbols.
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