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ABSTRACT

ORIGINAL ARTICLE Kélidasa was a poet of Nature. We get vivid
description of Naturein hisliterary works. Nature
has not been introduced in his poetry or drama as
an insentient element, but it was used asa separate
character. It respondsto the call of men and acts
according to their necessity. Be it the description
of cloud of the rainy- season, or a running deer
A afraid of arrow of a king or the melancholy sound
of a cuckoo — in every cases Kéalidasa has
surpassed everyone. Thisarticlethrowslight upon

Author the mentality of the great Sanskrit poet of the
ShreebasDebnath, Ph.D. ancient India Kalidasa to Nature and his literary
E-mail : shreebasdebnath@gmail.com technique for using Nature as an essential and
insepar able component of hisliterary composition.
KEY WORDS
Nature, Deer, Separation, Affection, Vivid,
Love.

shodhsamagaml@gmail.com

INTRODUCTION

Received on 1 25/05/2024 Nature playsanimportant rolein our ancient
Revised on : 19/07/2024 Sanskrit literature. Though almost all poets like
Accepted on : 29/07/2024 Vamiki, Vedavyasa, Bhavabh(tti, Bharavi, Bhatrihari,
Overall Similarity : 06% on 20/07/2024 Maghaetc. have portrayed Natureintheir works, yet

the participation and involvement of Nature as a

primary and indispensablepart of literary compaosition
as shown by the great poet Kalidasa (dated

‘ approximately between the 2™ Century B. C. and the

‘_ 5"Century A.D.) inhiswritingsarerarely foundin

their creations. There is no rarity with regard to

Plagiarism Checker X - Report Nature’s poet in the vast English literature also. But
Originality Assessment the outlook used by Kalidasato experience Nature
a8 wascompletely different fromtheoutl ook of thefamous

o poetsof the English literature. Therenowned English

Sat: 1 Viowdk Fagievisnd /208 Tolal wosel poetsareWordsworth, P. B. Shelly and John K eats

Remarks: Low similarity detected, check with your supervisor if changes are required

etc. Some of them sought higher ethical idealsin
Nature, some searched subjectiveidealism and some
got theinspiration for enjoying the beauty of Nature.
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But Nature was a separate entity to Kalidasa. Nature was involved downright in the incidents— principal or
subsdiary, of thedaily life of peoplein hisdramaand other genresof literary works. Undoubtedly it cannot be
said that other poetswere also ableto expressthe extreme, closeand sweet relationship of man with Nature
as Kélidasa. The characteristic of Kélidasa’s heart was looking at the various incidents and emotions of man
mingled with Nature. He maintained a superb balance between Nature and man. In this regard he was
unparalded andincomparable. Kalidasaiscaled the Shakespeare of the East. But it will not bean exaggeration
that he deserved the higher ornamental throne of the poetsin presenting the relation of man with Nature.
Shakespearewasbasically apoet of the human heartsin spite of hisgreat lovefor Nature. Onthe other hand,
Kéaidasawasprimarily apoet of Naturein spite of hisexpertisein the psychologica anaysisof the human
hearts.

Wor ks of Kalidasa

Seven books of Kalidasa are famous. These are ‘Raghuvamsham’, ‘Kumarasambhavam’,
‘Ritusamharah’, “Meghad(tam’, “Malavikagnimitram’, ‘Vikramorvashiyam’and ‘Abhijnanashakuntalam’. In
all these compositions the poet has depicted Nature in many ways. If areader reads any one of these
masterpieces then he will delight by the poet’s depiction of Nature and his love to it. The explanation of
Nature asreveaedintheseliterary worksis presented bel ow.

Raghuvamsham

Among the epics of Kalidasa ‘Raghuvamsham’ is the largest and according to some critics it is the
greatest. Theillustration of the characteristics of the kings of the dynasty originated from the Sunisthe
subject-matter of thisepic of art. It hasdescribed 29 kings starting from Dilipaand ending uptoAgnivarna. It
comprisesof 19 cantos.

Thegreat poet has presented asweet and charming rel ationshi p between man and Natureinthisepic.
Inthefirst canto we seethat the King Dilipaand Hiswife Sudakshinawent to the hermitage of the sage
Vashisthato have ason. They went there by boarding on achariot whose sound was sweet and deep. They
looked likethelightning and theAiravatain the cloud of therainy season. The pleasing air full of pollen of
flowers and scented with the extract of the cedla tree served both of them moving the branches of the trees
gently intheforest’. TheKing and Hiswifeheard thecry of peacocks sounding likethe sadgj note (first note)
of Indian music. Two deer stood besidetheroad. They stared at the chariot. DilTpaand Sudakshinaredised
that therewasagreat similarity between their eyes and the eyes of thedeer. Looking upwardsthey saw that
the storkswereflying acrossthe sky creating rows and erecting gatewithout pillarsinthe sky. Theair was
moving favourably. So the dust rai sed by the hooves of the horses could not touch the coronet of the King or
the hairsof the Queen. They asked the names of thetrees situated beside theroad to the elderly who gifted
newly made gheeto them. They worenew cloths. So their beauty was similar to the brightness of themoon
freefrom dewsand connected to the Citrastar. They could not realise how much distancethey crossed asthe
King wasshowing the different objectsto HisQueen.

At thetimeof birth of Raghu, R&maand hisbrothers not only the people of the royal palace and the
subjects of thekingdom became happy and cheerful, but thewhole Naturewasa so full with pleasure. The
sky becameclear. The sun dispersed itsgentlerays. Theair blew gently withitsfragrance. When Sitawas
bani shed by R@mathen Nature expressed itsdeep compassion out of heart-rending grief. Peacocks stopped
their dancing. Treesgave up their flowers. Deer gave up grassesfrom their mouths. When Réma searched
after Sitain theforest after [osing her then thetrees of theforest had shown their sympathy by bringing down
their branches. In the fourteenth canto of thisepic it is seen that asit were, theriver Ganges prevented
Laksmanafrom performing the crud act of banishment of Sitaby raisingitshandsof waveswhen hetook Sita
for her banishment following thestrict order of Rama.
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K umar asambhavam

The poet has started hisbook with the description of the Hima ayawhich isan emblem of unparallded
splendour and greatness. It keepsthe balance of the Earth and it acts asthe yardstick. Lord Shivameditates
inthe peaceful aamosphereof the Himaaya Natureisa so eager to maintain the peacefulnessand discipline of
the hermitageof theHima ayabreathlessy being motionless. With theuntimely advent of thepring accompanied
by Madanatherewerewavesof pleasurein Nature. Immediately Uma, the daughter of the Hima ayafelt deep
emotion of love. She cameto Shivawith her pride of extraordinary beauty. But the result seemed to be
opposite. Madanawas burnt to asheswith thefire of anger of Shivaand Parvati returned homecryingfieupon
her beauty. The whol e atmosphere of the hermitage became gloomy with the pal e shadow of melancholy.

Inthefirst canto describing theHimal ayathe poet said that the Himalaya protectsthe darknesswhich
isafraid of theday from the sun by offering shelter it in the caves. It playsthe hol es of the bamboo sticksas
flute by g ectingtheair fromitscaves. In thisdescription the Hima ayais cons dered asaconscious being by
the poet.

Ritusamhar a

Ritusamhéraisthefirst creation of Kalidasa. Inthislyrica poetry the poet hasdescribed the six seasons
aswell astheinfluence of these seasons on the human minds. How do these seasons affect the diversity of
emotionsand their sentimentsinthemindsof theloversispresented inan attractive style. In oneversethe poet
describesthe spring appreciatively and effectively. Theversegoes.

“praphullacttamkuratiksnasayako dvirephamalavilasaddhanurgunah|
manamsi vhettum surataprasamginadm vasantayodhah samupagatah priye||”

It meansthat the spring has come. The sharp arrow hasbeen thrown inthe heartsof lovers. Thefull-
grown buds of mango treesarethe arrow of the spring and the buzzing sound issimilar to the sound of the
bow-string.

Accordingto criticsthiscomposition wasthefirst attempt of Kalidasain hisyoung age. Somescholarsdo not
admit theauthorship of K& idasaon thisbook because of theabsence of the connotative meaningintheverses

of thislyrical poetry.
Meghaditam

Meghad(tam isbasicaly alyrical poetry of therainy season. Thehero of thisfamouslyrical poetry, a
Yaksa(aclassof demigods) was banished by the curse of hismaster Kuverafrom hisplaceAlakapuri to
Ramagiri, amemorabl e place associated with the good memory of R&maand Sitaof the Rémayana, because
of hisnegligencein hisduty under theking Kuveraand he was separated from hisbeloved wifefor oneyear.
He spent eight monthsin that secluded hilly forest only thinking on hiswife. After that on thefirst day of the
month of &sadhahe saw acloudinthe sky?. By thistime he became so sad because of hisseparationfrom his
dear wifethat helost theknowledge of distinction between the consci ousand unconsciouse ementsof Nature.
So he asked the cloud to convey hismessageto hisbel oved wife asafriend and messenger. Herequested the
cloud to convey the message that after afew monthstheir separation will cometo an end and they will be
reunited soon. Initsway toAlakait will seethefloraand faunaof different townsand villagesof India These
descriptions comprise of the Pirvameghaof Meghad(ta. The Uttarameghaof Meghad(taisthe gorgeous
description of the Capitd Alaka Meghadltaisthefire-test of lovethrough curse. Cursemakeslove purer and
stronger.

Naturein Meghad(tamay be compared to atheatre. Asaspectator sitting inthe auditorium watches
various scenes of the play which isbeing played in the stage by the acting of actorsand actressesand he
enjoysthe performance, similarly, the sympathetic reader of M eghad(taseesthe attractiveimagery of Nature
inevery verseof it through hismental imaginationinfluenced by the mesmerism of explanation of Kaidasa.
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Kélidasa’s deep love to Nature and the expertise of painting have been expressed in this poetry of love.
Different riverslike Revaor Narmada, Vetravati, Sindhu, Siprg, Gambhird, Carmanvati, Sarasvati etc. are
described through similes.

Abhijnanaakuntalam

Theplot of thefour Actsof the dramaAbhijnshanashakuntal am hashappened inthenatura environment
of thehermitage of the great sage Kanva. Theplot of thisesteemed dramahas developed inthelap of Nature.
The hermitageof Kulapati Kanvaissituated on thebank of theriver Maini. Theseedsof Nivarapaddy fallen
fromthe cavity of treesare scattered on the surface around trees habituated by the parrotsin thishermitage.
The deer roam here and there without fear. They do not run away at the sight of achariot driven by man
because of their faithfulnessto man. The sharp and oily stone bl ocks can be seen herefor grinding theimgudi
fruits. Theroadsare marked by water fallen from thewet cloth made of bark of treesand used by the sages.
Inthe peaceful, pleasant and charming environment of thishermitage Shakunta awas carefully brought upand
protected by Naturewith limitless careand love. Shakuntalaa sofelt fraternal lovefor the cregpers, animals
and birdsof thehermitage. TheK esaratreecalls Shakuntalafor having affection by givingasignd of stretching
its branches. Shakuntal&’s heart of creeper has bound all the sentient and insentient elements of the forest with
thetieof creeper of affection. Shakunta & has accepted the young vang yotsna creeper with her affectionate
looking.

Inthedescription of the naturdl sightsaso the poet has expressed hismasterly expertise. Inthe seventh
verseof the 1% Act of thisdramathereisavivid description of adeer whichwasrunning for savingitslifefrom
thearrow which would be cast by theking Dushyante®. It |ooks at the chariot again and again by movingits
neck. Itisso afraid of thearrow that thelater portion of itsbody shrinksand it goesto front side. Itissotired
that the half-chewed grasses arefaling from its open mouth on theroad. It was jumping so long that most of
thetimeit stayed in the sky and seldom touched the ground.

Inthe2M Act the king Dushyantastopped hunting for oneday. Hesaid inthe 6™ verse, “Let the buffalos
taketheir bath by stirring thewater of the small pond by their hornstoday. L et the deer ruminatethe grasses
chewed beforein the shadow of treestogether. Let thewild boars uproot the mutha (akind of grasswith
aromatic roots) fearlessly in the pool. Let my bow of loose chord rest today.”

Theplot of the3“Act d sotook placeinthenatura environment of the hermitage of Kanva. Herebeing
suffered fromthefever of love Shakuntalaislay onthebed of soft wild flowersonastone. Priyamvadahas
brought the ointment of cuscus and the lotus leaf with stick to mitigate the heat of Shakuntal&’s body. Mother
Gautami has brought holy sacrificia water to sprinkle upon Shakuntal &toward off her evils. Anaslyaisbusy
tofan Shakuntaaiththeleaf of lotus. Theking saw her inthehut made of cregpers. Shakunta dbecamevery
thin and pal e because of thethought of Dushyanta.

Shakuntalawas so closeto Nature that the deities of theforest gave her clothes, ornaments, lac-dye as
gifts for her ornamentation like relatives at the time of her going to her husband’s home. She did not drink
water until she had sprinkled water on the ridge of the trees of the hermitage. Though she was fond of
ornamentsyet shedid not pluck the new leaves out of love. The sprouting of flowersseemedto her asfestival.
When sage K ahvasought permission from thetrees and creepersfor the department of Shakuntalafromthe
forest to her husband’s house then they gave the permission through the sweet sound of cuckoos immediately.

When Shakuntal asaid that though her mind was eager to see her husband yet her foot wasnot moving
forward then Priyamvadaexpressed thisview that not only shewas sad because of separation but thewhole
hermitage became gloomy because of her separation. The grassesfell from the mouth of deer. The peacock
did not dance anymore. The leaves fell from the creepers’. Asif the whole Nature wept for her. Being
obstructed Shakuntal & asked who pulled her cloth. Kanva answered that the little deer which had been
served by her with oil to cureitswound created by the kushagrass and which had been brought up by her
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with the Shyama paddy was pulling her cloth®. Thereadersof thisdramaa so fed united with theinhabitants
of thehermitageafter reading thisvivid description.

Inthe 6" Act of thisdramaNature expressed sympathy to theking Dushyantawho was suffering from
the separation of Shakuntal&. Though mango treesblossomed yet pollen could not be seeninthe bud. Though
the kuravakaflowersblossomed yet they werein the budding state. Though thewinter has passed yet people
could not hear the sweet song of cuckoo. Being timid the deity Madana hasa so taken back hisarrowsthough
hetriedto through them.

In the drama *Malavikagnimitram’ the heroine Malavika is portrayed as the embodiment of Nature. In
the drama “Vikramorvashiyam’ Nature has been presented as the celestial nymph.

CONCLUSION

Accordingto Kalidasaman isapart and parcel of Nature. Man cannot live showing negligencetothe
Nature. They areinter-dependent to each other. The great poet of our modern India Rabindranath Tagore
said that if the hermitage is omitted then not only the plot of the drama * AbhijnBanaceakuntalam’ is obstructed
but the character of Shakuntalaremainsalsoincomplete. Her character isdevel oped with the shadow and
spikeof the cregper of Méadhavi. The description of theexternal Naturegiven by Kéidasain thisdramaisnot
kept outside, but it has been manifested in the character of Shakuntala. In his “Préacina Saitya” Rabindranath
Tagore commented that in the drama *Abhijnanashakuntalam’ the Nature of the hermitage is also a special
character likeAnasllya, Priyamvada, Kanvaand Dushyanta. An allegorical dramamay be composed by the
personification of Nature, but without changing the nature of Natureand simultaneoudy making it so alive,
gpparent or visble, pervading or preva ent and intimate and thefulfilment of the purpose of thedramawiththe
direct help of Nature cannot be seen in any other literary work. “Meghaditam” is so famous that it has
become the source of hundred poetries after Kalidasa. Kélidasa has taught us how to love and respect
Nature. To makeour lifemore happy and purewe must protect Nature from being polluted. We cannot bring
back the environment of the ancient hermitagein this 21 century based on science and technology. But we
can plant moretreesfor our sustainable devel opment. Thuswe can present abeautiful Earth to our next
generdtion.
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